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ABSTRACT  

There is always a male hegemony in the treatment of a woman at the social level and also at the literary one. 

Feminist stylistics indicates that since literature reflects both cultures and shapes it, the literary works can either eliminate 

the oppression of women or perpetuate it. This paper tackles Earnest Hemingway's short story "Cat in the rain" through a 

feminist stylistic approach. It aims to investigate the linguistic sexism features that portray woman image in American 

culture. The methodology involves the application of Sara Mills' (1995) feminist stylistic approach which is appropriate to 

any literary text. Feminist stylistics involves the employment of the transitivity analysis to reveal the hidden ideologies of 

woman image. The conclusions indicate that the story represents a social influence view and portray woman as inactive 

and dependent on the man. The paper provides some recommendations for further studies to be carried out in the fields of 

feminist stylistics and linguistic sexism.  

KEYWORDS: American Culture, Feminist Stylistic, Fiction, Linguistic Sexism, Transitivity 

INTRODUCTION 

Stylistics is a branch of applied linguistics implying both literary criticism and linguistics (Saadia, 2015:1539). 

Simply, it stands for the analysis of literary texts through the application of linguistic tools. Being described as "a dynamic 

discipline", stylistics is processing with the passage of time to be "updated by the theories of discourse,                   

society, and culture" (Ibid.). It has developed three main fields of study, including feminist stylistics, discourse stylistics 

and cognitive stylistics in addition to language learning.  

Feminist views focused on the point that women are treated obsessively and in a different manner from men. 

Therefore, feminist criticism always discusses the discrimination of women in the literary works. O'Connor (2016) states 

that there are two waves of feminism: the first one focused on the criticism of male novelist representing female characters; 

while the second wave involved three aspects: 

• The focus on female writers and their place in the literary works. 

• The examination of female characters in literary works by both male and female writers (and this is the focus of 

study in the current paper)  

• The consideration of female literary tradition.                                                                                            (Ibid.)  
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Generally speaking, it is said that literary texts are to some extent affected by the authors' gender and even their 

linguistic tools are used in some way that reflects their ideologies or perspectives accordingly. This view has been 

presented by modern feminist stylisticians who state that men and women differ even in their ways of thinking and 

presenting of reality (Ufot, 2012: 2462). Accordingly, feminist criticism and feminist stylistics imply the point that 

understanding of literature written by men can be through the experience of reading as a woman (Hangalay, 2014). 

Moreover, since literature reflects the culture and shapes its perspectives, feminist stylistics focus on the point that literary 

works, whether by the male or  the female can either eliminate the oppression of women or perpetuate it (Ibid.) Many 

studies have tackled both men and women’s writings about women characterization and representations through their 

works (Lange, 2008; Leavy, 2000, Lewis, 2011; Machab, 2011; Shah et al., 2014). Accordingly, this study tackles 

women’s portrayal in American culture presented by Earnest Hemingway's short story "Cat in the Rain" through the 

application of the feminist stylistic approach. Only a few studies tackled Hemingway's "Cat in the Rain" (Hashemi & 

Ahmadi, 2010, Kikuchi, 2007; You, 2009) through either the stylistic analysis or the cross-cultural analysis. 

AIMS  OF THE  STUDY 

This paper aims to carry out a feminist stylistic analysis of Hemingway's short story"Cat in the Rain".                                 

It also aims to identify the linguistic devices used to portray women in American culture from a male author’s perspective. 

Further, the study intends to manifest the relationship between language and literature through the application of the 

transitivity approach to identify the textual elements which imply social and cultural interpretations.  

GENDER AND LINGUISTIC  SEXISM 

Romaine (1999:2) considers gender as an inherently communicative process that is constructed through language. 

Language and gender studies have occupied a good position in the academic field when it has begun to develop in Western 

cultures in the mid-1970s (Blauenfeldt, 2014:4). Two different eras represented the relationship  between language and 

gender. The first era was basically at the beginning of the 1900s focusing on how men and women speak including analysis 

of their voice and amount, while the second era focused on linguistic sexism providing evidence on how men and women 

are characterized in language (McConnel-Ginet, 1998; Weatheal, 2002 as cited in Demberg, 2014:1). What concerns us in 

this paper is linguistic sexism which is defined as "a wide range of verbal practices, including not only how women are 

labeled and referred to, but also how language strategies in mixed-sex interaction may serve to silence or deprecate women 

as interactants" (Atkinson, 1993: 403).  

The sex-gender issue has been of interest in the field of feminist literary criticism specifically in the last forty 

years. Nneka (2012:1) considers sexist language as "any language that is supposed to include all people, but, 

unintentionally (or not) excludes a gender – this can be either males or females". The issue of sexism is controversial. 

Some linguists believe that sexist language implies the identification of the features of a sexist society; while others believe 

that it influences the society to be sexist (He, 2010:332). A further point of view states that sexism stands for attitudes that 

force one sex to the exaltation of the other (Lei, 2006:87; Nneka, 2012:4). Moreover, language is formulated from cultural 

values and hence reflecting the sexist culture which differs from one culture to another (Cameron, 2005:12; Kudus               

(2008: 18). Mills' (1995) model of feminist stylistics is considered the first skills-enabling approach that provides a tool-kit 

to analyze texts which focus on the ways gender is exemplified and represented.  
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FEMINIST STYLISTIC   

When dealing with literary text, stylistic analysis is being carried out and when focusing on feminism aspects in 

the literary texts a feminist stylistic approach is adopted. This approach can be applicable to any text that involves gender 

differences.  

The most recent work in feminist stylistics is related to Sara Mills (1995) which is adapted from stylistics and 

critical discourse analysis approaches to provide a gender perspective on the critical analysis of literary texts                            

(Wales, 2011: 158). Wales (2011: 158) says that, " it looks at issues of sexism, power and IDEOLOGY, of agency and 

FOCALIZATION, etc. in textual practices, and addresses also relations between IMPLIED READER and their 'real' 

socially and historically situated counterparts".  

Mills (1995:1), feminist stylistic takes into account the study of the way in which cultural and social points of 

views, metaphor, and transitivity are controlled by matters of gender. Mills (1995:4) points out that feminist stylistic 

intends to fulfill its goals through the application of the linguistic theories to provide a rationale for the feminist textual 

analysis. Further, to add more specification to feminism in her approach, Mills' (1995) model included a tool-kit with 

questions in feminist stylistics from other feminist linguistics including Cameron (1985) and Coates (1989).                                 

The tool-kit can be applied through different approaches and one of which is a transitivity approach (Mills, 1995:15).                     

In fact, various studies were conducted to manifest the interplay between language and literature through the feminist 

stylistic approach (Blaine, 1990; Denopra, 2012; Kang & Wu, 2015; Page, 2010; Ufot, 2012; Shah et al., 2014; Yang, 

2007). 

TRANSITIVITY APPROACH AND WOMEN PORTRAYAL   

For Halliday's (1994: 23) Systematic Functional Grammar, the context of a situation can be realized through: 

mode (message), field (the expression of the worldview) and tenor (the relationship between the interlocutors). He (Ibid.) 

classified them into metafunctions including: 

• Textual, which links language to the features of the situation in which it is used;  

• (b) Ideational, which is basically concerned with the expression of "content" or the speaker's experience or the 

inner world of his own consciousness, 

• (c) Interpersonal which is concerned with social relations.  

(Ibid.: 23). 

Haig (2011) expounds that the ideational function is accumulated through two types of metafunction: experiential 

and logical. The experiential one stands for the presentation of life experience in a grammatical system of configuration 

which involves a process, participant and circumstance. Cunanan (2011:72) indicates that the ideational function is 

concerned with the transmission of ideas and this can be achieved through transitivity.  
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Transitivity performs its function through representing processes and experiences, including actions, events, 

relation, etc. (Halliday, 1994; Shah et al., 2014: 93). Nguyen (2012:86) clearly demonstrates that the transitivity analysis is 

used to reveal hidden meanings and ideologies. Transitivity structure is characterized through "agent+ process+ goal 

configuration that represents the function of the language expressing the speaker's experience of the external world or his 

own internal world" (Cunanan, 2011:72). The approach involves three types of processes including: processes                     

(event, actions); participants (actors) and circumstances (when, where and how the action took place) (O'Donnell, 2007 :3). 

Ryder (2006) precisely presents Halliday's meaning of transitivity indicating that it is concerned with how entities and 

actions in a situation are used in the language. He (ibid.) sets certain functions for transitivity choices in stylistics 

including:  

• Making different points of views, 

• Setting up text subwords, 

• Differentiating the components of the narrative structure, 

• 4.Distinguishing text genres and subgenres from each other, 

• 5.Representing characters in the work as powerful and responsible or vice versa.  

(Ibid.) 

For Ryder, it is basically the last function which justifies the use of the transitivity analysis in the fields of 

feminist analysis. According to Shah et al. (2012: 93), there are three sets of transitivity choices of processes represented 

by clauses, including material (actions occur according to the actor's will), mental (processes of perception, cognition) and 

relational processes (Ibid.).  

The material process is subdivided into material action, intention and material action supervention. The first form 

includes the actor will to do something while the other indicates that the processes are done intentionally. So, transitivity is 

mainly concerned with who acts (the agent) and who is being acted upon (the one affected by others actions) (Halliday, 

1994 as Shah et al., 2012:93). 

EARNEST HEMINGWAY AND “CAT IN THE RAIN” 

Earnest Hemingway (1899-1961) was born in Oak Park, Illinios. When he was seventeen, he started his career as 

a writer in a newspaper office in Kansas City. At the age of twenty, he became a member of the group of expatriate 

Americans in Paris. During this time he published a couple of successful works including "The Sun Also Rises" (1926) and 

"A Farewell to Arms" (1929). Later, he published other important and outstanding novels such as "For Whom the Bell 

Tolls" (1940) and "The Old Man and The Sea" (1952) (wikipedia, n.d.). World War I formulated a good background for 

almost of his works. Hashemi and Ahmadi (2010: 104) state that Hemingway's works resemble "a futile search for truth in 

a world governed by change" and accordingly his characters "maintain a sense of self-control and detachment, and go 

about their solitary existence".  
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As far as literary text is concerned, fiction is a genre involving imaginary as well as imaginative prose narratives 

including specifically novels and short stories. Specifically, this paper deals with a short story written by Earnest 

Hemingway to be the sample of the study. Hemingway's short stories were published in "In Our Times" and one of his 

finest works is "Cat in the Rain" (1925). This story was written while he was living in France (academic. luzerne.edu, 

n.d.). 

"Cat in the Rain" is about an American couple on holiday in Italy. In the hotel are only the two Americans and 

their room facing the sea with a public garden? The scenery includes a war monument and Italians come to see it.                      

In a rainy day, the woman is looking through the window and sees a cat under the table. Particularly, the story is centered 

on the woman who looks at a cat and becomes totally obsessed and wants to have it. She decides to go outside and get the 

cat. With the negligence of the husband, she adores the hospitality of the hotel-keeper and his willingness to help her. 

When she does not find the cat, she returns back so sad asking her husband many things as if she should grow her hair, 

have a bun at her neck, a cat, a table with her own silver and new clothes. The husband neglects all she wants and instead 

asks her to find a book to read, but she keeps asking for at least the cat. Finally, the maid comes brining a cat at the                   

hotel-keeper's request. (academic. luzerne.edu, n.d.; Hashemi & Ahmadi, 2010:104). Only a few studies tackled this 

literary work in analysis and interpretation, including" Hashemi and Ahmadi, 2010; Kikuchi, 2007 and You, 2009.  

METHODOLOGY 

The current paper is descriptive in nature and it is conducted through a qualitative content analysis approach.                 

The feminist stylistic approach suggested by Mills is adopted for the analysis of Earnest Hemingway's "Cat in the Rain". 

According to Mills (1995), the feminist stylistic approach is carried out through the method of transitivity analysis.                       

This paper employs the transitivity analysis on selective texts of "Cat in the Rain" in order to identify the processes, 

participants and circumstances used in the literary text adopted for the study. 

SAMPLE OF THE STUDY  

One of the most important aspects of  a good research paper is the selection of the appropriate sample of the 

study. For the current study, the researcher selected Earnest Hemingway's "Cat in the Rain". The selection of this short 

story is related to different reasons, including: first, the personal interest of the researcher in women issues in different 

cultures; Second, the importance of applying the feminist stylistic approach to literary text revealing anti-feminist views to 

eliminate women discrimination. 

ANALYSIS AND DISCUSSIONS  

The transitivity analysis has been carried out through coding some selective extracts from the short story. 

Transitivity analysis has involved the identification and interpretation of processes, participants, and circumstances.                  

Finally, a discussion is given to clarify how a woman is portrayed in the text and how the text draws the reader’s attention 

towards the ideological perspectives found in the story.  
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Extract (1):" The American wife stood at the window looking out. Outside right under their window, a cat was 

crouched under one of the dripping green tables.  

In an extract (1), "the American wife" is the actor representing the woman, her identity and marital status, the verb 

"stood" is a material process action verb; yet in this context of situation, it shows the woman as passive standing only in 

her position; and the circumstance "at the window" followed by the material verb "looking out" stand for the place through 

which the woman can see what happens outside her room and how people have different life from her own.                              

Then, another sentence begins with the circumstance "outside right under their window", the goal is "a cat", the material 

verb "was crouched" and the circumstance "under one of the dripping green table". In this sentence, the focus is being 

given to the place through providing details for the exact directions and further the use of the personal pronoun "their" 

before the spatial location "window" referring to the couples inside the room.  

Extract (2):  ’ I’m going down and get that kitty,’ the American wife said. 

’ I’ll do it,’ her husband offered from the bed.  

In an extract (2), The first sentence involves the personal pronoun "I" referring to the woman, the material verbs 

"going down" and "get" and the goal "that kitty"; all given in the verbiage for the verbal process including "the American 

wife" as sayer and the verb "said". The woman is shown in this sentence as an active person who tries to do something and 

change the situation through getting the cat to be no more alone. In the same extract, the sentence includes the personal 

pronoun "I" referring to the husband, the material verb "do" and the goal "it" to be the verbiage of the verbal process 

"offered" followed by the circumstance "from the bed". This sentence, ironically, represents the husband's carelessness 

concerning his wife desires and he offers to do an action while he is still passive lying in bed.  

Extract (3):  The wife liked him. She liked the deadly serious way he received any complaints. She liked his 

dignity. She liked the way he wanted to serve her. She liked the way he felt about being a hotel-keeper. She liked 

his old, heavy face and big hands. 

This extract involves many sentences which are built in  the mental process. The first sentence includes "the wife" 

as sensors, "like" the mental verb, and "him" the phenomenon. The other sentences in the extract include the personal 

pronoun "she" referring to the wife and the mental verb "liked" with different phenomena: "his deadly serious way he 

received any compliant"," his dignity", "the way he wanted to serve her", "the way he feels about being a hotel-keeper", 

"heavy face and big hands". All the details given to reflect what the woman sees in a man and how he should behave. 

Hemingway expresses through the mental process the passivity of the woman since she likes things which she feels 

missing in her husband's character, but she can do nothing but only to like the hotel-keeper.  

Extact (4):…she walked along the gravel path until she was under their window.. The table was there, washed 

bright green in the rain, but the cat was gone. She was suddenly disappointed.  
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The sentence in this extract includes the personal pronoun "she" as the actor, "walked" the material process and 

"along the gravel path until she was under their window" is circumstance. The circumstance "under their window" is 

spatial refers to a location and this clause has been used many times and in different extracts since it symbolizes the life of 

the woman and her relationship with her husband. Moreover, the sentence "the table was there, washed bright...” represents 

an existential process followed by a relational identifying sentence "washed bright green in the rain". In addition, "but" the 

logical connector is used to refer to what happened next through the sentence "the cat was gone". "The cat" is a goal and 

"was gone" is a material process. In the same extract, the sentence "she was suddenly disappointed" is a relational 

attributive describing how the woman felt when she could not find the cat. Despite trying to be active and change her life 

through the attempt to find the cat and taking care of it, she feels disappointed. 

Extract (5):  ….As the American girl passed the office, the padrone bowed from his desk. Something felt very 

small and tight inside the girl. The padrone made her feel very small and at the same time really important. She had a 

momentary feeling of being of supreme importance. 

In this extract, the sentence is formed of "as" the logical connector, "the American girl" the participant as the actor 

of action, "passes" material verb and "the office" circumstance, "the padrone" actor, "bowed" material process,                    

"from his desk" circumstance. After the disappointment of not finding the cat, Hemingway refers to the wife as "the 

American girl" instead of the "the American wife" to show that a woman is passive without the man. Again, gender 

influence on the portrayal of woman in the story is very apparent.  

Extract (6): ’Did you get the cat?’ he asked, putting the book down;  

’ It was gone.‘  

’ I wanted it so much,’ she said. ‘I don’t know why I wanted it so much. I wanted that poor kitty.  

George was reading again.  

’Don’t you think it would be a good idea if I let my hair grow out?’she asked, looking at her profile again. 

 ’ I like it the way it is.‘   

‘I get so tired of it,’ she said. ‘I get so tired of looking like a boy. ’ 

In this extract, the husband shows little interest in what his wife is doing through the verbiage "Did you get the 

cat". The husband performs a material process through the verb "putting", "the book" the goal and the circumstance 

"down". The answer that presented through the pronoun "it" as goal refers to the cat and "was gone" material process" 

followed by many clauses with mental process. The personal pronoun "I" actor, "wanted" mental process, "it so much" 

phenomenon. Then, she wonders why she wants that cat so much. The author uses three sentences, including the mental 

process with the verb "want" and the phenomenon is "the cat", "it" and "that kitty" to represent the woman's desire to have 

the cat. Further, the extract involves other clauses reflecting some of the woman views about herself. The sentence,                  

"Don’t you think it would be a good idea if I let my hair grow out?'She asked, looking at her profile again".                            

The verbiage of the verbal process contains many clauses in the mental process, including "think", "let" and "looking at". 

The mental process reflects the author inner world and his perception of how a woman should look like basically with long 



444                                                                                                                                                            Farah Abdul-Jabbar Almnaseer 
 

 
NAAS Rating: 3.10- Articles can be sent to editor@impactjournals.us 

 

hair. The personal pronoun " I" actor, referring to the husband, "like" mental process, and "this way as it is" phenomenon, 

implies what the husband wants and likes regardless of his wife's desires. The physical appearance of  his wife is not his 

own concern. Again, this is another picture of how women are portrayed in the story as being powerless. The wife 

comments on what the husbands say using two clauses with mental process. In both, the actor is represented through the 

personal pronoun "I" and the mental process is "get" but the phenomenon in the first sentence is the personal pronoun "it" 

and it is used here to refer to "looking like a boy" in the second sentence to put more emphasis on the phenomenon.                          

This mental process reflects part of the anti-feminist ideological perspectives since she is a female and her physical 

appearance is very important. She should not look like a boy because she wants to feel herself and be treated as so with 

care and love. The point of men discrimination of women is reflected clearly in this extract.  

Extract (7):  ’ I want to pull my hair back tight and smooth and make a big knot at the back that I can feel,’ she 

said. ‘I want to have a kitty to sit on my lap and purr when I stroke her.‘  

’And I want to eat at a table with my own silver and I want candles. And I want it to be spring and I want to brush 

my hair out in front of a mirror and I want a kitty and I want some new clothes. 

’Oh, shut up and get something to read, George said. He was reading again. 

’Anyway, I want a cat,’ she said, ‘I want a cat. I want a cat now. If I can’t have long hair or any fun, I can have a 

cat .‘  

Someone knocked at the door. 

 ‘Excuse me,’ she said,‘the padrone asked me to bring this for the Signora.  

The actor is represented through the personal pronoun "I" to refer to the American wife, the mental process verb is 

"want" and it has been used eleven times; while the phenomena included many clauses, "pull my hair back tight and 

smooth and make a big knot at the back that I can feel", to have a kitty to sit on my lap..", "to eat at a table with my own 

silver…", "candles", it to be spring", "brush my hair…", "kitty" (2 times), " a cat" (2 times) and finally,                         

"some new clothes". These clauses stand for the negligence of the wife's desires by her husband and this is represented 

through using the imperative form "shut up and get something to read". This sentence implies that he finds his life and 

happiness in the book, but for the woman the book does not make her happy and enjoy life. For her, even the season she 

wants spring instead of winter because she does not want the rainy weather. She does not want to be sad and lonely. Still, 

that women is portrayed as passive and neglected by the man of her culture, while the Pardone, who is from another culture 

is the one who could satisfy at least her small desires and makes her feel happy with her identity. Hemingway,                         

despite being a male, portrays woman as powerful by the unfair means she wants, i-e wishing to have long hair, insisting 

on having a cat in a rainy weather, staying in a hotel but she wants a table with silver and candles. Hashmi and Ahmedi 

(2001) believe that Hemingway knows how to depict women with the problems and show sympathy. In addition, his 

stories bear deeper meanings presented through different symbols such as the rain, the husband and the book, looking like 

a boy, etc. to represent sadness and despair.  
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In sum, through the analysis of 8 extracts, Hemingway created a good structural linguistic balance to portray 

woman image in his story through focusing mainly on the material and mental processes of transitivity. For Mills (1995) 

they combine together to identify the participants as actors and goals; and sensor reflecting his/her inner feelings and 

consciousness. Shah et al. (2011: 92) state that transitivity choices specifically analyze both "activity and passivity of male 

and female characters". Accordingly, the analysis shows that Hemingway uses the material process to describe the major 

participants in the story: the wife, the hotel-keeper and the cat. The material process has been used implying the recurrent 

occurring of the actions. It is mainly concerned with actions and the doer of the actions and this means identifying the 

participants of the actions processed (Sabbachat et al., 2014:78).  

CONCLUSIONS AND RECOMMENDATIONS 

Earnest Hemingway builds his literary text on major participants: the American wife, the husband, the                   

hotel-keeper, the maid and the cat. The analysis of this story implies that it is primarily built on the material and mental 

processes. This paper demonstrated the advantageous of the feminist stylistic approach in the analysis of gender in popular 

fiction. Practically, the systematic empirical analysis of the text can help to reveal the hidden representation of certain 

expressions. The feminist stylistics of "Cat in the Rain" has portrayed a woman and how she is represented by male 

authors. The woman is presented as passive and her life is dependent on the man since her happiness and desires are 

associated with what the man offers only. The woman in the story suffers from loneliness despite being married and her 

life lacks fun and enjoyment. In addition, the analysis shows that the physical appearance of the woman is very important 

to reflect the view of sexism since a woman should not be discriminated by a man. Specifically, the woman has been 

represented differently and in different situations as (the American wife, the American girl, the girl and she) but Earnest 

Hemingway intentionally did not give her a name. From a cultural point of view, this implies that she stands for all 

American women and how they are treated.  

The story represents a social influence view as far as the representation of a woman is concerned. Moreover,                  

the reflection on  the woman's desires and sensations becomes the readers through making a good connection between the 

linguistic choices and the literary text. 

The analysis revealed that "Circumstances" and specifically spatial one played a very important role in identifying 

how linguistic choices support anti-feminist approach. The story involves two basic circumstances "under the window" and 

"the bed". Both were linked together through associating what happens indoor in the bed of misuse for reading only and 

what happens outdoors under the window and outside the window of hopes and desires. Finally, this paper comes to the 

conclusion that language, sexism is very important and needs further studies to change it. In addition, more attention can be 

given to feminist discourse and feminist stylistics in up-to-date literature. 

 

 

 

 

 



446                                                                                                                                                            Farah Abdul-Jabbar Almnaseer 
 

 
NAAS Rating: 3.10- Articles can be sent to editor@impactjournals.us 

 

REFERENCES  

1. Atkinson, K. (1993). Language and Gender. In Jackson, S. et al. (Eds.) Women’s Studies: A Reader. 

Hertfordshire: Harvester Wheatshef. 

2. Blaine, V. (1990).The Feminist companion to literature in English: Women writers from the Middle Ages to the 

present. New Haven: Yale Publishers 

3. Blauenfeldt, A. (2014). Violent Rapists and Depraved Paedophiles: Linguistic Representation of Sex Offenders in 

the British Tabloid Press: A comparative corpus-based study. Unpublished Bachelor thesis, University of Malmo. 

4. Burton, D. (1982). Through Glass Darkly: Through Dark Glasses, in R. Carter (ed.). 194-214. 

5. Cameron, D. (Ed.). (1990). The Feminist critique of language: A reader. London: Routledge. 

6. Cameron, D. (2005). Language, gender and sexuality: current issues and new directions‘, Applied Linguistics 26 

(4), 2005:482-502. 

7. Coates, J. (1986). Women, Men and Language. Longman. 

8. Cunanan, B. T. (2011).Using Transitivity as a Framework in a Stylistic Analysis of Virginia Woolf’s Old Mrs. 

Grey. Asian EFL Journal. Professional Teaching Articles, 54, 69-67.  

9. Demberg, R. (2014). Linguistic sexism: A study of sexist language in a British online newspaper. 

10. Denopra, M. M.P. (2012). A feminist Stylistic Analysis of selected Short Stories by Kerima Polotan-Tuvera. 

Unpublished master thesis. Diliman: University of the Philippines.  

11. Hangalay, J.H. (2014). A comprehensive explanation of Cognitive and Feminist Stylistics. 

http://www.slideshare.net/Jem-Mai/cognitive-and-feminist-stylistics. 

12. Halliday, M. A. K. (1994). An introduction to Functional Grammar (2nd ed). London: Arnold. 

13. Halliday, M.A.K. & Matthiessen, C. (2004). An Introduction to Functional Grammar (3rd.ed.). London: Edward 

Arnold. 

14. Hashemi, M.R. & Ahmedi, H.S. (2010). A Cross-Cultural Analysis of Hemingway's Cat in the Rain for the Iranian 

EFL context. JoLIE, 3, 101-109. 

15. Haige, E. (2011). Ideological Aspects of Ideational Meaning: A Study of Process type usage in a Radio News 

Bulletin about Youth Crime. Studies in Media and Society, 3, 19-44. 

16. He, G. (2010). An Analysis of Sexism in English. Journal of Language Teaching and Research, Vol. 1, No. 3, pp. 

332-335.  

17. http://www.nobelprize.org/nobel_prizes/literature/laureates/1954/hemingway-bio.html. 

18. http://elearn.unisofia.bg/pluginfile.php/159906/mod_resource/content/1/E.%20Hemingway%20-

%20A%20Cat%20in%20the%20Rain.pdf 



Woman Portrayal in Earnest Hemingway's "Cat in the Rain":  A Feminist Stylistic Analysis                                                         447 
 

 
Impact Factor(JCC): 3.6586 - This article can be downloaded from www.impactjournals.us 

 

19. Kang, C. & Wu, X. (2015).The Transitivity System and Thematic Meaning: A Feminist-stylistics Approach to 

Lawrence's Lady Chatterley's Lover. Theory and Practice in Language Studies, 5, (6), 1200-1205. DOI: 

http://dx.doi.org/10.17507/tpls.0506.11. 

20. Kikuchi, S. (2007).When you look away: “Reality” and Hemingway’s Verbal Imagination. jsse.revues, 818, 149-

155. 

21. Lange, C. (2008). Men and Women Writing Women: The Female Perspective and Feminism in U.S Novels and 

African Novels in French by Male and Female Authors. UW-L, Journal of Undergraduate Research, XI (1), 1-6 

22. Leavy, P. (2000). Feminist Content Analysis and Representative Characters. The Qualitative Report, 5(1), 1-16. 

23. Lei, X. (2006). Sexism in Language. Journal of Language and Linguistics, 5 (1). 87-94. ISSN 1475 – 8989. 

Northwest Polytechnic University, Xi’an, China. 

24. Lewis, D. (2011) Women Writing Men: Female Victorian Authors And Their Representation Of Masculinity. 

Unpublished Ph.D. dissertation. Indiana: Ball State University.  

25. Lucera, R. (2011). Feminist Stylistic Analysis and Transitivity. Retrieved from 

http://www.scribd.com/doc/82635626/Feminist-Stylistics-and-Transitivity. 

26. McConnel-Ginet, S. (2003) ‘What’s in a name?’ Social labeling and gender practices. In J. Holmes and M. 

Meyerhof (eds) The Handbook of Language and Gender 69–97. Malden, MA: Blackwell. 

27. Machaba, L. (2011). The Portrayal of Women in Xitsonga Literature with Special Reference To South African 

Novels, Poems And Proverbs. Universiy of South Africa.  

28. Mills, S. (1995). Feminist Stylistic. London: Methuen. 

29. Nneka, U. (2012) Linguistic Sexism: An Overview of the English Language in Everyday Discourse.                      

An International Journal of Language, Literature and Gender Studies. Bahir Dar, Ethiopia. 1 (1) March, 1-17. 

ISSN: 2225-8604. 

30. Montoro, R. (2014). Feminist stylistics. The Rutledge Handbook of stylistic Print ISBN: 9780415527903,                       

eBook ISBN: 9781315795331, Adobe ISBN: 9781317747208. 

31. Nguyen, T. (2012).Transitivity Analysis of Heroic Mother by Hoa Pham. Faculty of Law, Humanities and the Arts 

- Papers Faculty of Law, Humanities and the Arts. 

32. O'Connor, K. (2016). Feminist Approaches to Literature. Available http://writersinspire.org/content/feminist-

approaches-literature. Last retrieved in 3rd. December 2016. 

33. O'Donnell, M. (2007). Language, Function, Cognition. New South Wales: University of Wollongong. 

34. Page, R. (2010). New Challenges for Feminist Stylistics. The Case of Girl with a One Track Mind. Journal of 

Literary Theory, 4/1 (2010), 81-97. 

35. Biswas, Ujjwal. "The Tempest: A Postcolonial Feminist Appraisal." 



448                                                                                                                                                            Farah Abdul-Jabbar Almnaseer 
 

 
NAAS Rating: 3.10- Articles can be sent to editor@impactjournals.us 

 

36. Ryder, M.E. (2006). Transitivity: Stylistics Approaches Elsevier Ltd. DOI: 10.1016/b0-08-044854-2/00561-7 

37. Saadia, M.H., Shahar, B. & Tabassum, M.F. (2015). Stylistic Analysis of A Short Story "The Happy Prince" 

Sci.Int. (Lahore), 27 (2), 1539-1544. ISSN 1013-5316. 

38. Sabbachat, A., Mahdi, S. & Sumantri, Y. S. (2014). Material process in Transitivity of the English Cluses: A 

Functional Grammar Approach. International Journal of Language Learning and Applied Linguistics World. 

(IJLLALW) 5(2), 70-79. ISSN(online):2289-2737&ISSN(print):2289-3245. 

39. Shah, S.K., Zahid, S., Shakir, A. & Rafique, S. (2014).Representation of Women in Mann O Salwa: A Case Study 

through Feminist Stylistic Analysis. Research on Humanities and Social, ISSN (Online), 4 (7), 2225-0484. 

40. Ufot, B. G. (2012).Feminist Stylistics: A Lexico-grammatical Study of the Female Sentence in Austen‟s Pride and 

Prejudice and Hume-Sotomi‟s The General’s Wife. Theory and Practice in Language Studies, Vol. 2, No. 12, pp. 

2460-2470, December 201. ACADEMY PUBLISHER Manufactured in Finland. doi:10.4304/tpls.2.12.2460-2470. 

ISSN 1799-2591. 

41. Wales, K. (2011). A Dictionary of Stylistics 3rd.ed. London: Rutledge. 

42. You, W. (2009). Functional Stylistic Analysis of "Cat in the Rain". Unpublished master thesis. China: Central 

China Normal University. 


