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ABSTRACT

There is always a male hegemony in the treatmeatwbdman at the social level and also at the litgrane.
Feminist stylistics indicates that since literatuedlects both cultures and shapes it, the literayrks can either eliminate
the oppression of women or perpetuate it. This ptgekles Earnest Hemingway's short story "Catha tain" through a
feminist stylistic approach. It aims to investigalte linguistic sexism features that portray woniaage in American
culture. The methodology involves the applicatibSara Mills' (1995) feminist stylistic approach ialnis appropriate to
any literary text. Feminist stylistics involves taimployment of the transitivity analysis to revisd hidden ideologies of
woman image. The conclusions indicate that theystepresents a social influence view and portraynan as inactive
and dependent on the man. The paper provides secoenmendations for further studies to be carrietiouhe fields of

feminist stylistics and linguistic sexism.
KEYWORDS American Culture, Feminist Stylistic, Fiction, Lirigtic Sexism, Transitivity
INTRODUCTION

Stylistics is a branch of applied linguistics imiply both literary criticism and linguistics (Saad2015:1539).
Simply, it stands for the analysis of literary ®#rough the application of linguistic tools. Bgidescribed as "a dynamic
discipline”, stylistics is processing with the pags of time to be "updated by the theories of dis®
society, and culture" (lbid.). It has developedethmain fields of study, including feminist styilist discourse stylistics

and cognitive stylistics in addition to languagarteng.

Feminist views focused on the point that womentezated obsessively and in a different manner froem.
Therefore, feminist criticism always discussesdiserimination of women in the literary works. Oi@mr (2016) states
that there are two waves of feminism: the first @ised on the criticism of male novelist repréisgnfemale characters;

while the second wave involved three aspects:
e The focus on female writers and their place inlitleeary works.

 The examination of female characters in literarykgdy both male and female writers (and this &sfticus of

study in the current paper)

* The consideration of female literary tradition. (Ibid.)
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Generally speaking, it is said that literary teate to some extent affected by the authors' geaddreven their
linguistic tools are used in some way that reflettisir ideologies or perspectives accordingly. Thisw has been
presented by modern feminist stylisticians whoestitat men and women differ even in their ways hifiking and
presenting of reality (Ufot, 2012: 2462). Accordingfeminist criticism and feminist stylistics implthe point that
understanding of literature written by men can bmugh the experience of reading as a woman (Hapg&014).
Moreover, since literature reflects the culture ahdpes its perspectives, feminist stylistics famushe point that literary
works, whether by the male or the female can eigieninate the oppression of women or perpetuaféid.) Many
studies have tackled both men and women'’s writiaiggut women characterization and representatioraigh their
works (Lange, 2008; Leavy, 2000, Lewis, 2011; Mdcha01l; Shatet al, 2014). Accordingly, this study tackles
women’s portrayal in American culture presentedHarnest Hemingway's short stor€at in the Raih through the
application of the feminist stylistic approach. @@ few studies tackled Hemingway&at in the Raih (Hashemi &
Ahmadi, 2010, Kikuchi, 2007; You, 2009) throughheit the stylistic analysis or the cross-culturalgsis.

AIMS OF THE STUDY

This paper aims to carry out a feminist stylisticalgsis of Hemingway's short stof§at in the Raih
It also aims to identify the linguistic devices d€e portray women in American culture from a mailghor’s perspective.
Further, the study intends to manifest the relafigm between language and literature through th@icgtion of the

transitivity approach to identify the textual elamsewhich imply social and cultural interpretations

GENDER AND LINGUISTIC SEXISM

Romaine (1999:2) considers gender as an inhereotiynunicative process that is constructed throagguage.
Language and gender studies have occupied a gaittbpdn the academic field when it has begundwaiop in Western
cultures in the mid-1970s (Blauenfeldt, 2014:4).oTdifferent eras represented the relationship éetwlanguage and
gender. The first era was basically at the begmoiithe 1900s focusing on how men and women spestkding analysis
of their voice and amount, while the second eraiged on linguistic sexism providing evidence on hoan and women
are characterized in language (McConnel-Ginet, 19®&atheal, 2002 as cited in Demberg, 2014:1). \®baterns us in
this paper is linguistic sexism which is defined"asvide range of verbal practices, including notlyohow women are
labeled and referred to, but also how languagéesfies in mixed-sex interaction may serve to sgemcdeprecate women

as interactants" (Atkinson, 1993: 403).

The sex-gender issue has been of interest in &he d&if feminist literary criticism specifically ithe last forty
years. Nneka (2012:1) considers sexist language€aag language that is supposed to include all peoplt,
unintentionally (or not) excludes a gender — thas te either males or females". The issue of seigsoontroversial.
Some linguists believe that sexist language imphesdentification of the features of a sexististy; while others believe
that it influences the society to be sexist (Hel,®2832). A further point of view states that sexistands for attitudes that
force one sex to the exaltation of the other (R60)6:87; Nneka, 2012:4). Moreover, language is tdated from cultural
values and hence reflecting the sexist culture whdidfers from one culture to another (Cameron, 200; Kudus
(2008: 18). Mills' (1995) model of feminist styiist is considered the first skills-enabling apptodwat provides a tool-kit

to analyze texts which focus on the ways gendexésnplified and represented.
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FEMINIST STYLISTIC

When dealing with literary text, stylistic analysésbeing carried out and when focusing on femingspects in
the literary texts a feminist stylistic approactagopted. This approach can be applicable to atiythat involves gender

differences.

The most recent work in feminist stylistics is tethto Sara Mills (1995) which is adapted fromistids and
critical discourse analysis approaches to provideyemder perspective on the critical analysis oérdity texts
(Wales, 2011: 158). Wales (2011: 158) says thétldoks at issues of sexism, power and IDEOLOGY¥agency and
FOCALIZATION, etc. in textual practices, and addres also relations between IMPLIED READER and theial'

socially and historically situated counterparts"”.

Mills (1995:1), feminist stylistic takes into acaduthe study of the way in which cultural and sbgiaints of
views, metaphor, and transitivity are controlled mogtters of gender. Mills (1995:4) points out tifeminist stylistic
intends to fulfill its goals through the applicatiof the linguistic theories to provide a rationfde the feminist textual
analysis. Further, to add more specification toifésm in her approach, Mills' (1995) model includadool-kit with
guestions in feminist stylistics from other feminiinguistics including Cameron (1985) and Coatd980).
The tool-kit can be applied through different agmiees and one of which is a transitivity approddillg, 1995:15).
In fact, various studies were conducted to manifestinterplay between language and literatureutnothe feminist
stylistic approach (Blaine, 1990; Denopra, 2012n¢& Wu, 2015; Page, 2010; Ufot, 2012; Shethal, 2014; Yang,
2007).

TRANSITIVITY APPROACH AND WOMEN PORTRAYAL

For Halliday's (1994: 23) Systematic Functional i@mgar, the context of a situation can be realizeduth:
mode (message), field (the expression of the warldyvand tenor (the relationship between the intarors). He (Ibid.)

classified them into metafunctions including:
e Textual, which links language to the features efshuation in which it is used;

» (b) Ideational, which is basically concerned witle texpression of "content" or the speaker's expegi®r the

inner world of his own consciousness,
* (c) Interpersonal which is concerned with sociddtiens.
(Ibid.: 23).

Haig (2011) expounds that the ideational funct®madcumulated through two types of metafunctiopeeiential
and logical. The experiential one stands for thesentation of life experience in a grammatical esysbf configuration
which involves a process, participant and circumsta Cunanan (2011:72) indicates that the idedtiunaction is

concerned with the transmission of ideas and #isbe achieved through transitivity.
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Transitivity performs its function through repreBeg processes and experiences, including actiemsnts,
relation, etc. (Halliday, 1994; Shahal.,2014: 93). Nguyen (2012:86) clearly demonstrdtas the transitivity analysis is
used to reveal hidden meanings and ideologies.skiaty structure is characterized through "agemprocess+ goal
configuration that represents the function of #weguage expressing the speaker's experience ektémal world or his
own internal world" (Cunanan, 2011:72). The apphodovolves three types of processes including: @sees
(event, actions); participants (actors) and cirdamses (when, where and how the action took pig@&onnell, 2007 :3).
Ryder (2006) precisely presents Halliday's meamh¢ransitivity indicating that it is concerned twitow entities and
actions in a situation are used in the language.(ibid.) sets certain functions for transitivity aibes in stylistics

including:
» Making different points of views,
e  Setting up text subwords,
« Differentiating the components of the narrativeisture,
» 4.Distinguishing text genres and subgenres frorh eder,
* 5.Representing characters in the work as powenilrasponsible or vice versa.
(Ibid.)

For Ryder, it is basically the last function whiplstifies the use of the transitivity analysis etfields of
feminist analysis. According to Shah al. (2012: 93), there are three sets of transitivitgichs of processes represented
by clauses, including material (actions occur agicwy to the actor's will), mental (processes otpption, cognition) and

relational processes (lbid.).

The material process is subdivided into materiibagintention and material action superventiohe Tirst form
includes the actor will to do something while thber indicates that the processes are done inteilyo So, transitivity is
mainly concerned with who acts (the agent) and ishioeing acted upon (the one affected by otherisrat (Halliday,
1994 as Shaht al, 2012:93).

EARNEST HEMINGWAY AND “CAT IN THE RAIN”

Earnest Hemingway (1899-1961) was born in Oak R#itkips. When he was seventeen, he started hisecaas
a writer in a newspaper office in Kansas City. A¢ tage of twenty, he became a member of the gréugxpatriate
Americans in Paris. During this time he publishembaple of successful works includifighe Sun Also Rise$1926) and
"A Farewell to Arms (1929). Later, he published other important amdstanding novels such asdr Whom the Bell
Tolls" (1940) and'The Old Man and The S&&1952) (wikipedia, n.d.). World War | formulatedgood background for
almost of his works. Hashemi and Ahmadi (2010: 1€4)e that Hemingway's works resemble "a futikrae for truth in
a world governed by change" and accordingly hisattars "maintain a sense of self-control and detent, and go

about their solitary existence".
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As far as literary text is concerned, fiction igenre involving imaginary as well as imaginativeg® narratives
including specifically novels and short stories.e@fically, this paper deals with a short story tem by Earnest
Hemingway to be the sample of the study. Hemingsvakliort stories were published'im Our Times"and one of his
finest works is Cat in the Rain"(1925). This story was written while he was livimgFrance (academic. luzerne.edu,
n.d.).

"Cat in the Rain"is about an American couple on holiday in Italy.ttwe hotel are only the two Americans and

their room facing the sea with a public garden? $benery includes a war monument and Italians ctomsee it.

In a rainy day, the woman is looking through th@ddw and sees a cat under the table. Particuthiystory is centered
on the woman who looks at a cat and becomes tathigssed and wants to have it. She decides tatgme and get the
cat. With the negligence of the husband, she adbeedospitality of the hotel-keeper and his wiliess to help her.
When she does not find the cat, she returns badadasking her husband many things as if she dtgyalw her hair,
have a bun at her neck, a cat, a table with her gilwar and new clothes. The husband neglectshalvgnts and instead
asks her to find a book to read, but she keeps@diir at least the cat. Finally, the maid comesibg a cat at the
hotel-keeper's request. (academic. luzerne.edu, Hashemi & Ahmadi, 2010:104). Only a few studtaskled this
literarywork in analysis and interpretation, including” Hami and Ahmadi, 2010; Kikuchi, 2007 and You, 2009.

METHODOLOGY

The current paper is descriptive in nature and itdnducted through a qualitative content analgpisroach.
The feminist stylistic approach suggested by Malsdopted for the analysis of Earnest Hemingwayat in the Raih
According to Mills (1995), the feminist stylisticoproach is carried out through the method of ttasi analysis.
This paper employs the transitivity analysis orestVe texts of'Cat in the Rain"in order to identify the processes,

participants and circumstances used in the litei@tyadopted for the study.
SAMPLE OF THE STUDY

One of the most important aspects of a good rekegaaper is the selection of the appropriate samplkhe
study. For the current study, the researcher ssleearnest Hemingway'€at in the Raih The selection of this short
story is related to different reasons, includinigstf the personal interest of the researcher imam issues in different
cultures; Second, the importance of applying tmairfiést stylistic approach to literary text reveglianti-feminist views to

eliminate women discrimination.

ANALYSIS AND DISCUSSIONS

The transitivity analysis has been carried out ubfo coding some selective extracts from the shiuys
Transitivity analysis has involved the identificati and interpretation of processes, participants arcumstances.
Finally, a discussion is given to clarify how a wanmis portrayed in the text and how the text drtvesreader’s attention

towards the ideological perspectives found in theys
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Extract (1):" The American wife stood at the window looking @uitside right under their window, a cat was

crouched under one of the dripping green tables.

In an extract (1), "the American wife" is the actepresenting the woman, her identity and martttls, the verb
"stood" is a material process action verb; yethis tontext of situation, it shows the woman asspasstanding only in
her position; and the circumstance "at the windéfowed by the material verb "looking out" starat the place through
which the woman can see what happens outside hmn rand how people have different life from her own.
Then, another sentence begins with the circumstémaiside right under their window", the goal iscat", the material
verb "was crouched" and the circumstance "underadribe dripping green table". In this sentence, fibcus is being
given to the place through providing details foe #xact directions and further the use of the peispronoun "their"

before the spatial location "window" referring teetcouples inside the room.
Extract (2): ’I'm going down and get that kitty,” the Americarfersaid
Tl do it,” her husband offered from the bed

In an extract (2), The first sentence involvespbkesonal pronoun "I" referring to the woman, thearal verbs
"going down" and "get" and the goal "that kitty!; given in the verbiage for the verbal procesduding "the American
wife" as sayer and the verb "said". The woman @shin this sentence as an active person whotwie® something and
change the situation through getting the cat tomdenore alone. In the same extract, the sentertedies the personal

pronoun referring to the husband, the mateviatb "do" and the goal "it" to be the verbiage loé verbal process
"offered"” followed by the circumstance "from thedbeThis sentence, ironically, represents the hndlsacarelessness

concerning his wife desires and he offers to daaion while he is still passive lying in bed.

Extract (3): The wife liked him. She liked the deadly serioug ¥a received any complaints. She liked his
dignity. She liked the way he wanted to serve 8ke liked the way he felt about being a hotel-keeiee liked

his old, heavy face and big hands.

This extract involves many sentences which ard buithe mental process. The first sentence iredutthe wife"
as sensors, "like" the mental verb, and "him" theromenon. The other sentences in the extractdediue personal
pronoun "she" referring to the wife and the mentib "liked" with different phenomena: "his deadigrious way he
received any compliant"," his dignity", "the way thanted to serve her", "the way he feels aboutghaitotel-keeper",
"heavy face and big hands". All the details giverrdflect what the woman sees in a man and howhbald behave.
Hemingway expresses through the mental procesgdhksivity of the woman since she likes things whstie feels

missing in her husband's character, but she camotiing but only to like the hotel-keeper.

Extact (4):...she walked along the gravel path until she was utigeir window.. The table was there, washed

bright green in the rain, but the cat was gone. &he suddenly disappointed.
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The sentence in this extract includes the persprmioun "she" as the actor, "walked" the materratpss and
"along the gravel path until she was under theindeiwv" is circumstance. The circumstance "underrth@ndow" is
spatial refers to a location and this clause has bhised many times and in different extracts sinsgmbolizes the life of
the woman and her relationship with her husband-€elieer, the sentence "the table was there, wastiglit.b” represents
an existential process followed by a relationahtifging sentence "washed bright green in the ralin'addition, "but" the
logical connector is used to refer to what happem@d through the sentence "the cat was gone". ‘CHileis a goal and
"was gone" is a material process. In the same @xtthe sentence "she was suddenly disappointed!' rislational
attributive describing how the woman felt when sbald not find the cat. Despite trying to be activel change her life

through the attempt to find the cat and taking cdiig she feels disappointed.

Extract (5): ....As the American girl passed the office, the padrbowed from his desk. Something felt very
small and tight inside the girl. The padrone made feel very small and at the same time really irtgpd. She had a

momentary feeling of being of supreme importance.

In this extract, the sentence is formed of "as"ltiggcal connector, "the American girl" the pantiant as the actor
of action, "passes" material verb and "the offia@fcumstance, "the padrone" actor, "bowed" matepedcess,
"from his desk" circumstance. After the disappoiatmof not finding the cat, Hemingway refers to thide as ‘the
American gir!' instead of the the American wifeto show that a woman is passive without the mfagain, gender

influence on the portrayal of woman in the storyasy apparent.
Extract (6): 'Did you get the cat?’ he asked, putting the bookrgo
‘It was goné.
I wanted it so much,’ she said. ‘I don’t know whyadnted it so much. | wanted that poor Kitty.
George was reading again
‘Don’t you think it would be a good idea if | let ingir grow out?’she asked, looking at her profilgain.
"1 like it the way it is.
‘| get so tired of it,” she said. ‘I get so tired looking like a boy. ’

In this extract, the husband shows little inteiasivhat his wife is doing through the verbiage "Iiou get the
cat". The husband performs a material process gfrabe verb "putting”, "the book" the goal and ttiecumstance
"down". The answer that presented through the pmord@" as goal refers to the cat and "was gonetenm process”
followed by many clauses with mental process. Téesgnal pronoun "I" actor, "wanted" mental procégsso much"
phenomenon. Then, she wonders why she wants thabaauch. The author uses three sentences, inglubde mental
process with the verb "want" and the phenomendthéscat”, "it* and "that kitty" to represent the@man's desire to have
the cat. Further, the extract involves other clausdlecting some of the woman views about herddtie sentence,
"Don’'t you think it would be a good idea if | letymhair grow out?'She asked, looking at her proflgain"
The verbiage of the verbal process contains maenysels in the mental process, including "think't""#nd "looking at".

The mental process reflects the author inner wamldi his perception of how a woman should look kiksically with long
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hair. The personal pronoun actor, referring to thustand, "like" mental process, and "this way as'iphenomenon,
implies what the husband wants and likes regardié$ss wife's desires. The physical appearancédisfwife is not his
own concern. Again, this is another picture of hawmen are portrayed in the story as being powerl€ss wife

comments on what the husbands say using two clauigiesnental process. In both, the actor is represkthrough the
personal pronoun "I" and the mental process is'"iget the phenomenon in the first sentence is #rsgnal pronoun "it"
and it is used here to refer to "looking like a bay the second sentence to put more emphasis @mplienomenon.
This mental process reflects part of the anti-féshifdeological perspectives since she is a fenamlé her physical
appearance is very important. She should not ldekd boy because she wants to feel herself artdehted as so with

care and love. The point of men discrimination ofwen is reflected clearly in this extract.

Extract (7): | want to pull my hair back tight and smooth andkea big knot at the back that | can feel,” she

said. ‘| want to have a kitty to sit on my lap gndr when | stroke her

’And | want to eat at a table with my own silver aneant candles. And | want it to be spring andanivto brush

my hair out in front of a mirror and | want a kitand | want some new clothes.
'Oh, shut up and get something to read, George sidvas reading again

‘Anyway, | want a cat,’ she said, ‘l want a cat.dta cat now. If | can’t have long hair or any furcan have a

cat’.
Someone knocked at the door
‘Excuse me,’ she said,'the padrone asked me talihis for the Signora.

The actor is represented through the personal protit to refer to the American wife, the mentabpess verb is
"want" and it has been used eleven times; whilepfhenomena included many clauses, "pull my haik bhaght and
smooth and make a big knot at the back that | eali,fto have a kitty to sit on my lap..", "to edta table with my own
silver...", "candles", it to be spring”, "brush my itha", "kitty" (2 times), " a cat" (2 times) and fifly,
"some new clothes". These clauses stand for thiégeege of the wife's desires by her husband aiglishrepresented
through using the imperative form "shut up and ggnhething to read". This sentence implies thatit@sfhis life and
happiness in the book, but for the woman the bamscot make her happy and enjoy life. For hernelie season she
wants spring instead of winter because she doewaot the rainy weather. She does not want to deasd lonely. Still,
that women is portrayed as passive and neglecteldebman of her culture, while the Pardone, wheoois another culture
is the one who could satisfy at least her smallirdesand makes her feel happy with her identitymihgway,
despite being a male, portrays woman as powerfuhbyunfair means she wants, i-e wishing to hawng leair, insisting
on having a cat in a rainy weather, staying in telhbut she wants a table with silver and candiEshmi and Ahmedi
(2001) believe that Hemingway knows how to depicimen with the problems and show sympathy. In amlithis
stories bear deeper meanings presented througtreadiff symbols such #ise rain, the husband and the book, looking like

a boy,etc. to represent sadness and despair.
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In sum, through the analysis of 8 extracts, Hemimgwreated a good structural linguistic balanceddray
woman image in his story through focusing mainlytib@ material and mental processes of transitity. Mills (1995)
they combine together to identify the participaassactors and goals; and sensor reflecting hisfimar feelings and
consciousness. Shahal. (2011: 92) state that transitivity choices speaifly analyze both "activity and passivity of male
and female characters". Accordingly, the analyb®as that Hemingway uses the material process goritbe the major
participants in the storyhe wife, the hotel-keepandthe cat The material process has been used implyinggberrent
occurring of the actions. It is mainly concernedhwactions and the doer of the actions and thisnsédentifying the
participants of the actions processed (Sabbaattedt 2014:78).

CONCLUSIONS AND RECOMMENDATIONS

Earnest Hemingway builds his literary text on majmarticipants:the American wife, the husband, the
hotel-keeper, the maidndthe cat The analysis of this story implies that it isrpairily built on the material and mental
processes. This paper demonstrated the advantagethesfeminist stylistic approach in the analysigender in popular
fiction. Practically, the systematic empirical aysa$ of the text can help to reveal the hiddenasntation of certain
expressions. The feminist stylistics dtdt in the Raih has portrayed a woman and how she is represéntethale
authors. The woman is presented as passive antifdhés dependent on the man since her happinedsdasires are
associated with what the man offers only. The woinathe story suffers from loneliness despite beaimayried and her
life lacks fun and enjoyment. In addition, the aséd shows that the physical appearance of the wameery important
to reflect the view of sexism since a woman shawd be discriminated by a man. Specifically, theman has been
represented differently and in different situati@ss(he American wife, the American girl, the girl aslde but Earnest
Hemingway intentionally did not give her a nameorfRra cultural point of view, this implies that sk&nds for all

American women and how they are treated.

The story represents a social influence view asafathe representation of a woman is concernededier,
the reflection on the woman's desires and semsabiecomes the readers through making a good ciioméetween the

linguistic choices and the literary text.

The analysis revealed that "Circumstances" andifspaty spatial one played a very important rateidentifying
how linguistic choices support anti-feminist approarhe story involves two basic circumstances éurtde window" and
"the bed". Both were linked together through assiomy what happens indoor in the bed of misusedading only and
what happens outdoors under the window and outhielevindow of hopes and desires. Finally, this pajmenes to the
conclusion that language, sexism is very imporgautt needs further studies to change it. In additiwore attention can be

given to feminist discourse and feminist stylisiitsip-to-date literature.
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